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Abstract

This thesis discusses the representation of feminist camp in Tsai Ming- Liang’s two
films — The Hole and The Wayward Cloud from a feminist perspective. This thesis will
explore the movies’ mise en scéne, camp performances, narrative context, and movement
of camera in terms of visual theory, gender theory, and psychoanalytic theory. | want to use
the perspective of feminist camp to examine how Tsai appropriate musical film style to
present women’s fantasy and desire. Dose his representation of women image in camp
performance subverts the patriarchal perception of femininity or does it only accentuate
and repeat the stereotypical images of women in the patriarchal society? Are they only the
objects of camp or the camp subject? Furthermore, | will discuss how Tsai combine suture
effect and alienation effect in these two films to offer female spectator a multiple visual
pleasure.

This thesis divided in three chapters. In chapter one I will overview camp theory. and
the relationship between musical films and camp. In Chapter two, | also notice that Tsai
expresses women’s powerful gaze and desire in camp strategy in The Hole, and create a
campy pornography in The Wayward Cloud to criticize sex, gender, pornography are all
performance. In chapter three, | will overview the female spectator theories and analysis
how Tsai likes to use suture effect to lead spectators into women’s view in the movie and
then using alienation effect and suture to offer female spectator a multiple visual pleasure
and lead female spectators to enjoy the narrative.

Keywords: Tsai Ming-Liang, The Hole, The Wayward Cloud, camp, feminist camp, female
spectator, suture , alienation effect
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Listen to your mama and you’ll never regret it

And if anybody wonders, you can tell them that | said it.

The only thing | know is that | never can forget you.

I’ve been longing for you, baby, ever since the day | met you.
I’m never gone let you get away from me.

Hear what I tell you.

I am the girl for you and so you better start to face it.

If you ever lost my love, you know you never can replace it.

I think it’s time for you to start to giving me some love,

‘Cause I’'m carrying a torch for you that’s hotter than an oven.
It’s time for you and me to do a little turtle loving.

Baby , hold me tight and do what | tell you.
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